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a desert ride to memory
hafizaya dogru bir ¢col gezintisi

Walkabout

“Walk enough, just walk. Those invited will find the way. ” Sufi Dervish
“Yurumek yeterli, sadece yurumek. Davet edilenler yolu bulacaktr. ” Sufi Dervis

Walkabout bir hafiza izlegidir. Calismanin kavramsal temelleri Afrika’nin, Mali’nin, Timbuktu’'nun yerel kOltorone, efsanelerine, mitlerine, ¢ol
yasamina, ugranilan saldirnlarin neden oldugu duygusal ve mekdansal travmalara dayanmaktadir. Hafizaya ait olabilecek belirgin
kavramlar projeyi bicimlendirmistir. Walkabout projesinin temeli “yer ve aidiyeti” konu almasindan &te tfamamen bu kavramlarla var
olmustur. Bu bakimdan seckinin amaciyla ortUsur.

Tasarm yapilirken guvenlik Snemili bir girdi olarak karsimiza ¢cikmaktadir. Bu sebeple alana bircok giris cikist olan tasarm anlayisi muomkuon
olmamaktadir. Oysaki halkin benimsemesi gereken bir hafiza birimi kentle fiziksel olarak da bUtunlesmelidir. Bu sebeple birimler parcal
tasarlanmis ancak alana gecisler mevcut siyasi olaylar nedeni ile konteynirlarla kapatiimis ve barns durumunda konteynirlarnn kaldinimasi &n
gorulmUstor. Kaldinlan konteynirlara ait &neri kullanim senaryolar gelistirilmistir. Iklim dnemli bir tasarm girdisi olarak yer almaktadir. Sicakliga
karsi onlem almak icin kerpic malzemeler kullaniimis, avilulu plan semasi benimsenmistir. Yar acik mekanlarla sicaklik eftkisi kinlmayao
calisiimistir. Dis mekdnda struktUrler ve kumaslar ile gines etkisinin dnUne gecilmektedir. Yapillasma Timbukiu'nun geleneksel dokusu icinde
eriyen, sosyal surdUrClebilirligi gbz dnUnde bulunduran bir kompleks gibi davranmaktadir. Hafizanin Ust ortUsu yeryUzUnde peyzaj olarak
islev gdormektedir. Parcall ve avlulu olarak yerlesen birimler iklim g&z dnUnde bulundurularak tasarlanmistir. Avlulara yerlesen revaklar,
sosyallesmeyi saglarken iklimin olumsuz ydnlerini torpUlemektedir. KUtlelere girisler ana aviudan saglanmakta ve stroktUrler ile
tanimlanmaktadir. Catl kullanimi yaygin goér0ldugu icin minimum metrekarede ve parcall tasarlanan birinci katlar bu kullanima olanak
vermektedir.

Timbuktu uzun sUredir baski, yasaklar ve gUvensizlikle birlikte yasamaktadir. Yasanan kot donemi unutmamak, bir daha yasamamak adina
tasarlanmasi istenen Hafiza MUzesi ve El Yazmalarn Arastirma EnstitUsU sadece doneme sahitlik etmekle kalmayacak, daginik halde
oulunan el yazmalarini bir cati altinda toplayacaktir. Bakimi ve onanmi uzmanlar araciligr ile yapilacak ve arastrmacilara kaynak saglayip
onlarn Timbuktu ‘ya gelmeye tesvik edecektir.

Walkabout projesi tUm Afrika’'nin hafizasini merkeze Timbuktu'yu koyarak ziyaretciye aktarr. Kentin gelecek projeksiyonundaki yerini
belirler. BUnyesinde bulundurdugu islevlerle kenti sosyal olarak besler ve kalkindinr. TOm dUnyadan turistleri ve arastirmacilan yapiya ceker.
Esnek tasarnm anlayist ile yerel halkin yapiya mudahale etmesine izin verir ve aidiyeti kolaylastinr. Bu durum ayni zamanda kentsel bir imge
tanimlar.

Cagdas ve geleneksel malzemelerin bir arada kullaniimasi, modern islevlerin yerel kOltUr ile harmanlanmasi ve hafizayr yeni insanlara
aktarmasiyla ortak bir payda olusturur. Walkabout konseptinin sUrece yayllmasi deneyimi benzersiz, kisisel ve unutulmaz kilar. Parcall
tasarlanan yapilar ile kentin bati ve giney ucu birlesir. Avlular yapi icindeki diyalogu guclendirerek iklime uyum saglar. Cati kullanimi yore
insanlarinin gundelik yasam mekanlarina dokunarak yapiyi yerel halka ait kilar.

Toprak yapim sisteminin modern halinin ¢elik ile kullaniimasi yerel halki bu teknik Uzerinde calismaya davet eder. Formsal olarak Timbuktu
'va ait olan ancak yeni tekniklerle ondan ayrnsip cagdas dUnyaya uzanan yapim sistemi kompleksi 6zgun bir hale bOrindorUr.
Konteynerlerin kullanimi yapinin ¢cehresinin degismesine olanak verir ve oneri kullanim senaryolarn ile kente destek olur. Ayni zamanda
projede bir kimlik 6gesi olarak dne cikar.

Timbuktu halki tipki kendi hafizasini ydonlendirdigi ve tasarladigr gibi walkabout projesini de her kosulda tekrar tekrar insa edecektir.
Konteynerler yapida umudu simgelemekte, bir gin Timbuktu ‘da barisin mimkun oldugunu kaldirnimayi bekleyerek vurgulaomaktadir. Yap,
birileri ona dogru yurUmeye karar verene kadar hafizayr gizemli bir bicimde toprak altinda saklamaya devam etmektedir.
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4+ Where are we ? Continental Analysis

Timbuktu is an old Muslim city located in Mali in Africa tfoday. Towards

the end of the 11th century, the legendary people of North Africa
were established as the center of trade for the Tuareg, grew and

became an impor’rcm’r city. Even they did not know where Timbukitu's

Europeans for years, "a city built under homes", believed the myth
that. Timbuktu was also one of the scientific and cultural centers of
Islam. It is renowned for his prestigious Sankore University and other
madrasahs who work on the Holy Quran. In the 15th and 16th

centuries it became an important intellectual center for the spread of

Islam in Africa.

a desert ride to memory
hafizaya dogru bir ¢col gezintisi

Walkabout

there are two big problems in the desert:  The security problem in the project was solved with containers. In the event of war, the
security and memory containers are closed and prevent passage. In the case of peace they open up and
become spatial. The Walkabout is designed to preserve memory. It symbolizes hope.

memory solution : walkabout

“Walk enough, just walk. Those invited will find the way. ” Sufi Dervish
“Yurumek yeterli, sadece yurumek. Davet edilenler yolu bulacaktr. ” Sufi Dervis

security solution
container

+ Concept Reference shrines were damaged

Timbuktu has been under terrorist attacks for years. The
manuscripts and many architectural structures have been
damaged. There are four tomlbs on the four corners of Timbuktu,
J. .~ believed to profect the city and serve as a spirifual shield. In the
~ first attacks, these tombs belonging to Sufi dervishes were
Walka bout destroyed. The saints are regarded as the city's guardians by the
people of Timbuktu. People go to these mausoleums, pray and
receive spiritual support. The graves allow people to remember
who were prioneer. The tombs were destroyed because they

containers are closed when there

s lack of security in the city exceeded Koran's allowance of height. People's beliefs,

Timbuktu is one of the most beauftiful examples of soil architecture.
Three large mosques; Cingareyber, Sankore, Sidi Yahya Mosques. It is
a UNESCO World Heritage Site at risk.
fj.i:’.?.f
> X £
| d S @
Atlla:aMZruntraaiIns eal .
Sahara Desert Ko uezCans
'r::ra\':ilnuktu (Project Area) ‘I:" .: %Red Sea
- ALGERIA l;liger:iv;gr e __'- \ " Mount Simien
SATARA Tropical Rainforest / - ¢ W % Nile

spirituality and habits were attacked. People began to lose their

hope for the future. The starting point of the project was inspired

" Indian Ocean |

SENEGAL . Atlantic Ocean

Lake Tanganyika

by the doctrine of the Sufi Dervishes about walking which is why

Lake Malawi

P Deciduous Trees

the project is based on this concept of walking.

{ / Madagascar
I Kalahari Desert

U

Drakensberg Mountain

BENIN
GHANA TOGO
|

+ Container Usage Scenarios

ika
/\’\’\ ﬁ COTE D'IVOIRE

One of the important decisions related to the location is the use of
containers. Containers that will be transformed in parallel with
security serve as buffers. Due to the texture of the city, it is noft
possible to make a decision to make a fragmented design for
security reasons. The solution developed against this is to fill the part
stfructures with containers. Closed containers do not allow passage
to the area while there is an unsafe environment in the city. When
security prevails in the city, these elements are removed and the
design becomes a permeable face. People shape the museum of
their own memory. When containers are in the areaq, they support
the functions of structures. The containers work as a workshop,
exhibition area and cafeteria. When they are removed, two
different scenarios occur. The first one can be used as units that
support the sociality of the city outside the area and become
shelter in natural disasters. On the other hand, containers remain
within the area and take on a modern function.

Current Function Out of Spaces Future Suggestion

exhabition - pass mobil cinema growing museum
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dervish
containers are removed

“There are two Timbuktu. One is a real carriage town with a tired caravan fown where
Nigeria stretches towards the Sahara. The other is the legendary city of Timbuktu, a
mythical city in the realm of dreams.”

“Iki Timbuktu var. Biri Nijerya'nin Sahra'ya dogdru uzandidi yerde yorgun bir kervan sehri
olan gercek bir yerdir. Digeriyse bUsbUtin masalsi, bir hayaller diyarinda efsanevi bir
sehir olan, zihinlerin Timbuktu’ sudur.”

real Timbuktu
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I8 il IS PEQREEIS “Timbuktu is a city that has ruled itself. [t combines the Earth and
the sky.” m
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i sky
: horizon . o
: sOil q
| ‘ :
|
. TIMBbUKTU e
.
|
<3 walkabout

What is walkabout ?

Walkabout actually defines the inhabitants of the Austrian deserts, the Aboriginal men being sent to the desert when they reach the
age of 16 and being forced to sleep outdoors for months, eat fruit and meat. Aboriginals call it '‘Desert Walk'. The project describes a
desert trip in memory. The use of an aboriginal concept in the project is also a message of goodwill sent to indigenous people. With
the globalization and the imposition of an uniform modern world order, indigenous people disappeared. The Tuareg, the founder of
Timbuktu, is one of the indigenous people. Adaptation of this concept, which is chosen not to forget both its founders and greet other
indigenous people, is the doctrine of Sufi Dervishes. The walking that is important in Sufism’ belief is the journey itself because whatever
you call Timbuktu, you will find it. There are different angles, perspectives, glances and transmissions. Walkabout is a praise of Timbuktu
Imagination. The manuscripts of the mysterious city, which is being tried to be reached, also describe itself as a journey. Walking
through the desert is a complementary concept and the memory will be passed on foot as the people of the desert are accustomed
to.

Walkabout is a memory track. The city, the country and the accumulation of values attract as a magnet. As in society, symbolism is
used extensively. It finds ifs place within the design, such as the Sahara's gliding through Timbuktu. The dynamic is the basis of change.
The heart of Africa, unlike the supposedly unbelievable, throws like Niger because nothing remains the same in the desert, it is
constantly changing. A wind can displace all the dunes. No one will ever feel the same feelings because they are subjective and
instantaneous in the experiences of this process.

4+ conceptual route of the walkabout memory path
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+ design layer

The roof of the memory museum makes cracks
on the surface and rises above the soil. This
emphasizes that the memory is trying 1o get out
of the ground. It also allows the ventilation of

+ exploded diagram

) . spaces to adapt to the desert climate. In
Backstage " L ) : :
= = addifion to this, it is also involved in the project as
s Prefabricated Corten a landscape element.
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+ walkabout design : memory path
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