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Timbuktu gerek sahip oldugu cografya gerek koltUrel &zellikleri nedeniyle bircok kUltUrel katmanao
sahiptir. Ancak kent icerisinde artan saldinlar ile bu kGltUrel katmanlasmanin ve dnemli hafiza 6gelerinin izleri
silinerek gelecek nesillere aktarimasinda zorluklan meydana getirmektedir. Saldinlar ayni zamanda halkin
kendi benligi ile olan beraberligini de kopartmaktadir. Timbuktu’'nun en dnemli hafiza égelerinden biri olan el
yazmalar saldirilar ile yok olmaktadir. Kentsel ve kiltUrel bellegin olusmasina katki saglayan bu elyazmalarnin
korunarak gelecek nesillere aktariimasi tUm halkin ve insanligin gérevi olmaktadir. Bu baglamda kent icerisinde
belirlenen calisma alaninda arastirma merkezi ve muze yapilacaktir. Yapilacak olan muze ile kentin yasamis
oldugu katmanlasmayi son donemlerde artmis olan saldinlari, elyazmalarini hem gelecek nesillere sergilemek
hem de turist olarak kenti ziyaret eden kisilere aktarmayi saglamaktadir.

Kent mimarlik, kimlik, bellek, unutma ve hatirlama Uzerinden her defasinda baska 10rlU yazilabilecek
bUyUk ve zor bir hikayedir. Temsil ettigi gecmis hikayesini bugune yalnizca sunmakla kalmiyor ayni zamanda
gelecegi insa ederken onunla bir bag kuruyor. Kentfin kent olmasini saglayan tarihi ve koltUrel dokusunun
icimize isleyen bu hafizalan olusturan eserler ve o kentin gecmis ile olan bu baglandir. Bu baglamda Timbuktu
kentinin kolektif bellegine guonumuze kadar yapiimis olan tUm saldinlar aslinda bu bellek kavramina zarar
vermekte ve onda bir iz birakmaktadir. “lz”" kavrami Jacques Derrida’nin dekonstruksiyon adini verdidi elestirel
dUsunce yonteminin en dnemli konseptlerinden birisi. Fransiz felsefeci, baska kavramlar icin de yaptigl gibi, izi
pozitif veya negatif olarak tanimlamaz, hatta boyle bir yonelimden bile kacinir. Boylece “iz" kavrami, bircok
anlami icerisinde barindirarak dogmatik bir “tek” ydnelimi gecersiz kimaktadir. “iz”" bu baglamda, bir yoklugun
varligini, daima simdide yoklugu var olan bir belirsizlik durumunu gdstermektedir. Bu baglamda kent dokusu
Uzerinde veya kent bellegi Uzerinde birakimis her “iz" aslinda toplumun simdiden dnceki deneyimine dayanr.
Gelecegin insa ediime sUrecinde bu "iz" lerin gelecek nesillere aktarnimasi gecmis tecrubelerin onlarla
paylasiimasi ve sahip oldugu degerlerin farkina varmasini ve bilingclenmesini saglamaktadir. Timbuktu da var
olan ve sadece yerel halki degil tUm dUnya halkinin ortak mirasi olarak degerlendirebilecegimiz el yazmalar
da en onemli “iz"” lerden biridir. El yazmalan gonUmuoze kadar hem Timbuktu halkini sekillendirmis hem de
nesiller boyunca onlar tarafindan sekillendirilmistir.

Jacques Derrida’nin da belirttigi gibi “Bu bir gelecek meselesi, gelecegin kendisi meselesi, yarin icin bir
cevap, bir séz ve sorumluluk sorusudur. *

Yapinin tfasarminda kent icerisinde kentin hafizasinda onemli roller Ustlenmis olan yapilar, eserler
referans alinarak bu noktadaki veriler soyutlanarak tasarm verisine dénUsturUlmuostir. Soyutlanan mekanlar
yapl icerisinde kullanici hareketlerine gore sekillenerek duvar noktalarina déonUsmektedir. Bu duvarlar bazi
noktalarda yapinin ana tasiyicisi, baz noktalarda enstalasyon noktasina ve bazi noktalarda da zemin alfi
havalandirma elemanlarina donusmektedir. Yapillacak olan yapi icerisinde hem muze hem de kentlinin
ihfiyacini karsilamak Uzere atdlyeler, kUtUphane ve cesitli arastirmacilara olanak saglayacak olan icerisinde
konaklomay! da barnndiran bir arastrma merkezi icerecektir. MUze alani deneyimsel noktalarn icerdiginden
dolay! yer altinda yapiimakta olup ayni zamanda el yazmalarnnin sergilenirken gunes 1sigindan direk olarak
etkilenmelerini engellemek hedeflenmistir.  Yer altinda bulunan mUze alaninin dogal bir sekilde
havalandinimasini saglamak icin sicak iklimlerde siklikla karsilasiian bagdir adi verilen rUzgdr kulelerinin calisma
prensiplerinden yararlanimistir. Yapi hem kentin parcasi olmayr amaclamakta hem de icerisinde bir kenti
barindirmayl amaclamaktadir.
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WHERE IS THE TIMBUKTU

Africa, the second largest continent (after Asia), covering about
one-fitth of the total land surface of Earth. The continent is
bounded on the west by the Atlantic Ocean, on the north by the
Mediterranean Sea, on the east by the Red Sea and the Indian
Ocean, and on the south by the mingling waters of the Atlantic
and Indian oceans.

Mali is a landlocked country located in West Africa. Algeria, Niger,
Burkina Faso, Ivory Coast, Guinea, Senegal and Mauritania are
the seven largest countries of the African continent. The capital

of the country is Bamako.
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Mali is a landlocked country located in West Africa. Algeria, Niger,
Burkina Faso, Ivory Coast, Guinea, Senegal and Mauritania are
the seven largest countries of the African continent. The capital
of the country is Bamako.
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‘The past is never over, it is a continuous process that is processed into the texture of tfoday, which is fransformed info the past
at any moment. There is no fixed and definable border line between the past and the future. The past is the inferface of the
future. ”
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Rammed earth walls are constructed by ramming a mixture of
selected aggregates, including gravel, sand, silt and a small amount
of clay, into place between flat panels called formwork.
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BASEMENT FLOOR

n addition to keeping the museum functi®gs within,
ne basement areq, it also contains the Aghive. »
The archive is connected directly with botMhe
stairs and the elevator circulation networksXs
vertical. At the same time, there is a shallow waté
collection area on the basement floor, warehouses
and technical volumes.

MUSEUM FLOW ROUTE

destroyed and found
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a great emptiness.

The memory space is designed to be directly involved in the
transformation in some cases, it is aimed to find itself in some
transformed places. These lights correspond to the so-called
memory distresses of the Memory Museum. With this space,
people were asked to experience the abduction of
manuscripts and the emptiness they had fallen after the
attacks. Sand storms and some of the lights will turn off,
sometimes completely open space will become a constant
variable.The museum route includes the historical history of
Timbuktu, trace, beam memory-temporary exhibition areaq,
manuscripts exhibition areq, reflection and the construction
of the root.
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Working Area Abstraction of the dafa in the city Some of the walls in the building
infto  the walls of archifectural were converted Info
M and were shaped by Timbuktu people. 16. although it is believed on the basement floor.

W that there was no written source in African culture for centuries,
U Timbuktu -has hosted  many  manuscripts written in different
- languages. As a family tradition, every family's manuscripts have
- moved to Bamako, led by Haidara, the head of the family, with
- increasing threats in recent years. As Derrida's philosophy states, itis
~ manuscripfs to be able to return to their homes that link the layers
- that existed in the past. Many points in the city's memory of the
- tostrengthen the connection of the building with the city by giving
- priority fo these in the construction design. In this way, the building

have lived.
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- ofthe building af some points, at some points the installation point
- willallow for a variety of researchers fo meet the needs of both the

- poinfs, it is also aimed to prevent manuscripfs from being directly
- affected by sunlight on display. In order fo ensure natural ventilation

~ partial points will be Used in the sfructure where arfificial venfilation
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